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“~John Battenberg's sculpture at
Smith-Anderson Gallery in Palo
Alto is getting a lot of attention..

inside to look at it. '~ 0¥
“They press their I’sces :gumst
the glass Lo see better, or go hy on
the sidewalk four or five times to
| stare in. Who' knows why they
don’t walk through the door?
Mavhe they're not interested in
But the figures and fragments
uf-?-gures that make ‘up .Batten-
berg's show won't be denled. They
ghanghai the interest cf lhe mosl
Ifhocent passerby. -
Among the larger pieces is a.

into-her as if it were made of wire..

pwo lesbians making love, and
untfl last week (when they were:
moved to Los Angeles for another -
show) there were two female fig-
! ure in “bondage.” both lying on
their backs — one dead, her volup-
tupus body bulging against the

around her, and the other, more
fragile, spread eagled and arched
| backward. Yaearigy e mes

i dm:cuy from these work:
closely related to them.
““The show left me with some
strong feelings about what Batten- '
berg was trying to do and 1 wanted
tottalk to him about it. The inter-
view was set up. at his studio, a
large. light-filled space in a ware-
house in San Francisco's Potrero
district. The place is guarded by a
wvery large Great Dane. When [ got
there, ‘Battenberg was in the *
pracess of moving and had just
broken his finger. The finger, he .

he'd made for it until we were

“the hospital.

East Bay, he said, because he was
tifed of tripping over drunks and
seeigg peaple get beat up outside
the .door and “hearing trucks and
trains go by all night. He'd keep
he, studio but he wasn't going to.

ok
er to g‘1l\fe some’ perspee
sculpture at Smith An-

- satisfattion. *

i
A

{emale nude in a g-string that cuts -

There's also a life-stze bronze of

- The fragments are gith‘q'fiken ;

even from people who dont go ‘b )

cords and bandages wrapped hard ."

nssted would be OK in the splint ~

thirough talking. Then he’d goto
He had decided to move to the ~

.His background and the dev lo
-meﬁloﬂ' his work. * 5

Jege.
 before and the only solnds were Dxford England, studying at the
“made by ctickets, He said that with, /Ruskin School of Fine Art and

oL

o .’Ofm Bﬂh‘c berg,

‘an internationolly known um:f teaches
¥ ‘ot Surl Jose S!cfe Umverﬂhr.

He was born in Milwaukee, Wis,,
in 1931, .grew up in the Midwest

.and ‘was gradugted lrom what he
ive:there any mnre He'd slept in .J'm_c'alled elsewhene ra hick cal

Drawing. His education there was
primarily academic and ultimately
-not too influential on his develop-

In -
e
ttenberg talked about ment, he said, But he loved the °

% qountry and réturned for two.

year$ after receiving his master's
degree in 1960 from Michigan
State University. By this time he
was painting in an abstract expres
sionist style but a]ways usms;
ures. iy
In 1962 he acceptcd a pnsluon at
New Mexico Western College and
stayed on the next year as artist in
residence. He made his first serious
forays into sculpture there, work-
ing with welded pieces.

K

" Oakland. However

. several other stude

" called three-dimensonal reliefs int
“which small, World War'l plane:
' were set into landscapes. The éx

: ccnnecllon someha

; -15’
" The bronze. sems sh1ft!.‘d from.
planes to the men who flew them,

Hopms to; learn, b
techniques, he Ihen. signed up-fo

nia College uf,d and. Crafts, in}
he discovered
there was no
pol. so he and.
nts built their
emselves th‘e

after his arrival tha
foundry at the schi

own and tnughl.

ll was 2 long, hard job, Batteﬂ-
berg said, because they didn’t.re-
ally know what they were domg.
‘but by 1964 he wns considered:
' good enough to. be hired by, Artst

‘and Crafts a a casting Fns:ruqor%q

That sarne:.r
bronze series of

he began to!
ghat mlght.

~ample that Battenberg showed me'
in his studio hangs near a pnm. he’
did at about the same time. “[ see a,

(WEEH

lhe two,” he sa:d

- And, mdeed akhﬂugh lheimag-
erg-r is comp!elely different ((the
print depicts a dog emerging out of
!,an atmospheric ground) the’ two'
« share a similar feeling in th: hee,
expressmnlst style l.“- ot

when Battenberg b’ng:n to make
life-size group of works.in whlc
pilots’ clothes were an'anged in
various, often jaunty, poses,”but’
the human bodies were omitted. -
Battenberg said fhat in hi§ work

* he had always been involved with’

humanist elemenls and at 'thns
point he was extremely. anti-war.”
The haunting pilot series, was‘lhe
outcomé of jthat anti-war fee
he said., # FR v
~ After that group of © wurks he
..experimented for a while
large sculptured wing’ shap
painted in hard-edged colors, th
he began to explore an entirel
“different avenue "to et out o
Wnrld Warl." 5 - At Ry
“This cu'lm:nated in a brunzc
series of partial figures in whu:h
armies emerged from women's va-
ginas, and others where birds and

1 rodents appeared from the opﬂl

flies of blue jeans and fromithe
mouths of human figures. 7§,
The next major works were
those at Smith Andersen,’and, typ
ically. social comment wus a major-

element i

post-graduate wbrkaar. the Califors; -

M;tap pened,”

J‘ Sbeing bcund up mem’.all;‘I and em

s

nithe 605 a 1ol of major events
Battenberg said,

there were all rhose assassina-
tions and the hippe thing and a lot
of other stuff. Now, in the "T0s we
seem to be into a sexual thing. [
remember | went to a party at
some lawyer's house in Palo Alto. |
‘thought [ was eool, but | couldn’t
believe what was going on there. It
seems to me there's something re-
ally decadent about thal ot

L was uymg to sa_y
somethmg about - the
human condition.”

A lot of people get hung up on
““the fact that they (the figures) are
female,” Battenberg said. “But
“they could just as easily be male. |
Jusl happen to like female bodies’
better, What | was trying to_Say
. was something about the “human’
Fcondition, It sounds silly ta put it
Tthis way, but it really is about

Tonally. "+~ 7f

*The bondage "works, ‘he ex !
3 plamed were inspired by people he
“knows who are involved with this
sort of sexual activity. The women of the price range of most people.”
who posed for the hcmoscxual T

rk are lovers. L
Ithough all the reccnt figures
pear at first 1o be life size, most
Fthem are actually about 4 feet 8
ifiches tall. The exception is the ’
standmg figure, which is 6 feet 1

. wh.nhe terms ‘the essentials.”

. Battenberg used to do all his
own foundry work but now he has
Don Rich of the Berkeley Foundry
do it. The two met years ago at the

.College of Arts and Crafts and

have a very close professional rela-
tionship. At first, Battenberg said,
it was hard to give up doing the
work himself. But eventually he
found not doing it gave him much
more freedom to concentrate on

He said. loa that he finds a, Iunrl

l of magic in giving a piece to the

inch. P

Battenberg said the heughl was
important o him because it gives
the works what he calls “remove,”

that is, it separates them slightly

from the viewer psychologically.

foundry and having it come back
complete. Somehow. through the

process, a piece:of work is trans- |

| formed into a.work of art.
Battenbcrgs Iarge branzes are

fee under<landah1y expensive, Cast-

ing alone costs thousands of dal-
lars. But some of the fragments at
Smith Andersen.are done in dark

~eolored paper through a-process

.developed by, Garner Tullis of the
sInternational Institute for Experi-
menral Printmaking. These are
one in’'small editions so that the

Lresult is like a sculpture print. and

he cost i$ about the same as pro-
“ducing a'print. LAk af s
7“I'm in, favor of populist art
Bat(enberg said, “but becau
_work in bronze my sculpture i uul

“He was very pleased with the
resulls of the paper pieces, he said.
.and hopes to do more in that me-
dium.. 5 .
As for future work, Battenberg
said he hasn't had much time to
think about it because of moving.
setting fp two major shows .and
the beginning of the academic year
(he is an art professor at San Jose
State University). But he has the
nt series. of women
lsnt F\n:<hed vel




